








anything as preposterous as a single
volume, let alone a two volume, and, I
don’t think three volumes. I was in awe
of him, of course, but I have to point
out something tonight too. I am in awe
of the man who presented this to me...
To have a man who made it to the top
and he made it spectacularly with a
great play but who nevertheless was
concerned about those who were coming
up, working their way up in the
profession, that he has done so much
work for aspiring playwrights, it’s a
double honor to have someone like him
present an award. I think if Tennessee
were here tonight he would concur. He
was an extraordinary person in so many
facets. I found something that I think
most people will appreciate after they
dig a little bit deeper into his
personality: that he was always
operating as a professional. In my
theatre when he came to supervise a
production of his very difficult play, he
was always on time, he worked with the
actors, and he worked with the director.
He was so concerned he made three
transcontinental trips to the 99 seat
theatre which I was operating at the
time. I had come down from 3000 seats
and frankly was very happy to have a
small theatre and I was honored to think
that he would want me to do this play.
I say this because I had heard about his
moods. And I found this very curious
thing -- that most artists are dissemblers
and that man is the rational force.

With Tennessee, it seemed to be just the
opposite and as I traced his career I
keep seeing this over and over again.
Even in his sixties when he was at his
lowest ebb, he was still writing to
producers, doing things for them,
concerned about his plays, willing to
make trips. He always had his script
bag with him and a portable typewriter.
He once wrote to me that he felt like a
traveling salesman. So it is that
personality and that man, Edward, that
I’'m going to be dealing with. I want to

Letter to the Editor

In the latest edition of Broadside [v.23, no.3], in a review of Donald J.
Stubblebine’s Broadway Sheet Music, William Appleton refers to the revue
The Pepper Mill (1937) as piquing his curiosity. Noting that the author failed
to locate sheet music for it, despite lyrics by Erika Mann, Ernst Toller and
W. H. Auden, he asks "Did Mr. Stubblebine miss out on something? My
guess is that he did not, and that the show sank without a trace in spite of
its distinguished roster of contributors.”

A misunderstanding needs to be cleared up. The Pepper Mill was the last
avatar of Die Pfeffermihle, the anti-Nazi cabaret which had been founded by
Erika Mann and her brother Klaus in 1933. It had performed with great
success in Switzerland until hounded out by Nazi sympathizers, and had a
somewhat less illustrious career in Holland. The lesbian Erika married the
homosexual Auden to become an English subject. She and Klaus emigrated
to the United States in 1936 and attempted to re-establish the cabaret,
earlier German lyrics being translated by Auden and John Latouche among
others. But, as Erika said, "Americans have never heard of cabaret” and the
enterprise foundered.

Many of these lyrics are reproduced for the first time, from typescript, in
Helga Keiser-Hayne, Erika Mann und ihr politisches Kabarett "Die
Pfeffermithle” 1933-1937: Texte, Bilder, hintergninde (Reinbek: Rowohlt,
1995). It may have appeared too late for Mr. Stubblebine’s purposes, though

Yours truly,
Laurence Senelick

I suspect he consulted only English-language sources.

Fletcher Professor of Drama and Oratory, Tufts University

thank everyone for this wonderful
tribute and I appreciate it very, very
much. Thank you.

Bob Taylor, TLA Vice President and
Curator of the Billy Rose Theatre
Collection, introduced Paul Myers,
former Curator of the Theatre
Collection, NYPL, to make the
presentation of TLA’s Distinguished
Librarian Award for 1996. Paul Myers,
the first recipient of TLA Distinguished
Librarian Award, said it was "a great
pleasure to be here tonight and a great
privilege to be able to present this
award. I won’t say how many years ago
the recipient of this award joined the
staff of the Theatre collection but we
were still in the catacombs of the

Central building at 42nd St. We worked
together for many years and I can’t tell
you how happy I am to present this
award to our beloved Dorothy
Swerdlove.

Dorothy Swerdlove: Thank you. Paul is
too much of a gentleman to say so but 1
will tell you. 35 years ago I crawled out
of the darkness into the light. I had
been a practicing economist and I was
beginning to feel more and more
responsible for famine, unemployment,
war, depression, especially depression.
By a series of happy accidents, I got a
degree in librarianship and came to the
Theatre Collection of The New York
Public library and the next 30 years were
really the happiest of my life. George
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Freedley, the first curator after whom
one of the awards is named, hired me
but my immediate supervisor was Paul
Myers. When he retired, I became the
curator. When I think of the collection,
I think of the colleagues that I met and
worked with. I think of the people who
used our resources -- the academics, the
practical theatre people and the ordinary
citizen who was interested in the
theatre. It’s really been wonderful...
Now that I'm retired, I can come right
out and say that for me that was the
little corner of the theatre where I
could live, contribute and be happy and
I thank you very, very much for this
award.

The audience adjourned to the
Amsterdam Gallery for a champagne
reception.

BOOK REVIEW

Shagan, Rene. Booking and Tour
Management for the Performing Arts
(ACA Books, ©1996). 272 p. $19.95,
paper.

Every good librarian knows the joy of
finding the perfect source to answer that
difficult reference question. The perfect
source is thorough, yet concise, well
organized, and written for the average
library user; not so simple as to be
condescending, not so erudite as to be
intimidating. In addition, it should be
interesting, informative, and accurate.
Rena Shagan’s book The Road Show
(ACA Books, ©1985) has for years held
reign as the perfect source for
information on how to plan, book and
execute a successful performing arts
tour. Yet with a 1985 copyright date, it
has become outdated and (since it went
out of print) very difficult to find.
Fortunately, Ms. Shagan has just revised,
expanded and renamed her bible of tour
management (Booking and Tour
Management for the Performing Arts).

There have been very few changes in
format, style, and content. This new
revised edition is the most thorough
source available, which makes it an
indispensable resource for librarians,
musicians, actors, dancers, performing
arts managers, administrators and
presenters.

Ms. Shagan’s knowledge of the subject is
that of a seasoned performing arts
professional. A former modern dancer,
she has been general manager for
several dance and theatre companies
and is currently president of Rena
Shagan Associates, a NY City marketer
of performing arts companies for
touring in the U.S. and abroad. She has
been a consultant and lecturer on
booking and tour management
techniques, and has coordinated
conferences on the subject for numerous
performing arts service organizations
including the Mid-America Arts
Alliance, Southern Arts Federation, and
the Mid-Atlantic States Arts
Consortium. She is well qualified to
write a handbook on this topic.

The book follows a standard "How to”
format. Chapters cover "Touring,”
"Booking,” "Preparing a Budget for
Touring,” "The Booking Brochure,”
“Targeting the Presenter,” "Contracts,"
“Promotion,” etc. Wisely, Ms. Shagan
has shied away from cute or cryptic
chapter titles. Thus, the table of
contents is a clear and simple resource
for tdentifying where relevant
information is located throughout the
book. In addition, each chapter is neatly
divided into subsections which further
guide the reader to exact information.
For example, the chapter titled
"Contracts" consists of a brief
introduction followed by four
subsections titled "Elements of the
Contract,” "Contract Negotiations,"
"Letters of Agreement,” and "Nailing
Down the Contract: Getting Agreements

Signed.” If read from start to finish, the
book can be used as a handbook,
chronologically guiding the reader
through the booking and touring
process. Yet since its organization is so
transparent, it can just as easily be used
as a reference tool to quickly answer
specific inquiries on related subjects.

As a supplement to her own expertise
and insights, Ms. Shagan includes three
chapters written by performing arts
colleagues which cover the subject of
touring from perspectives which are not
as familiar to her: Susan Farr,
Executive Director of the Association of
Performing Arts Presenters, contributed
a chapter titled "What Presenters Need
From Artists;" Art Becofsky, former
executive director of the Cunningham
Dance Foundation, contributed a
chapter titled "The Road Show Abroad;”
and M. Kay Barrell, lighting designer and
production director for Ballet West,
contributed a chapter titled "Touring -
From a Technical Viewpoint.” Similarly,-
the final chapter of the book is titled
"Touring: The Artist’s Viewpoint". It
consists of an interview with an actor, a
dancer, an opera singer, and a pianist.
The artists perspectives reveal both the
benefits and difficulties of touring, and
remind the reader that touring is more
than an administrative task - it is a
human experience which can have a
dramatic affect on the physical, mental,
and creative development of the artists
involved.

The primary difference between the old
and new editions of the book is a
chapter titled "Trends for the Future."
In this chapter Ms. Shagan attempts to
address some of the large social,
economic and political trends which are
affecting the touring experience
throughout the nation. Once again, Ms.
Shagan consults other performing arts
professionals to enhance her perspective,
and present a cross-section of

Vol.23, No. 4-Vol.24., No.1

Spring-Summer 1996







a series of lectures, seminars, master
classes and workshops for students,
faculty and administrators from a wide
array of disciplines.

Paul R. Palmer loaned items from his
personal collection of autographed
photographs, including some film
personalities, to the Grolier Club for an
exhibition which runs from June 12 to
July 31, 1996.

Louis A. Rachow (International Theatre
Institute of the United States) delivered
a paper titled "Collective Memory of a
Continent: The Theatre of Latin
America Collection" at the June 1996
Seminar on the Acquisition of Latin
Amecrican Library Materials (SALALM
XLI), hosted by the Division of
Libraries at New York University and
The New York Public Library in
cooperation with the NYU/Columbia
Consortium for Latin American Studies.

EXHIBITIONS

The Monte Cristo Cottage and The
Eugene O’Neill Theater Center has just
opened the exhibition Eugene O’Neill’s
New London The 'Ah, Wilderness!
Years, 1888-1914. The exhibit was made
possible by the generous support of The
Connecticut Humanities Council, The
Frank Loomis Palmer Fund and the
Fricnds of the Monte Cristo Cottage.

Theatre Museum of Repertoire
Americana houses a unique collection of
memorabilia from early American
popular entertainment -- the "seed” of
which 1s Neil and Caroline Schaffner’s
private collection. Stage drops, quaint
artifacts, a massive computer-catalogued
library, scripts and music scores dating
from the 1850s arc arrayed for the
curious visitor. The photographs, show
heralds, playbills, scrapbooks,
newspapers, costumes and scenery are
from touring companies that played in

TLA’S DISTINGUISHED LIBRARIAN AWARD
Call for Nominations for 1996 Award

The 1996 Distinguished Librarian Award will be presented in May of 1997
at the ceremony for the Theatre Library Association-George Freedley
Awards. Past award winners were Paul Myers and Dorothy Swerdlove, both
former curators of the Theatre Collection, New York Public Library for the
Performing Arts. The Award acknowledges and honors a member of our
profession -- including but not limited to librarians, curators, scholars or
collectors -- who has made an outstanding and significant contribution to
performing arts librarianship. This contribution may be either a single
achievement or a career of dedicated service to the field and profession.
Nominations are invited from our membership at large. Please indicate the
name of the person you wish to see honored along with a brief description
of the person’s contribution.

Nominations should be sent to:
Bob Taylor, Curator, Billy Rose Theatre Collection
The New York Public Library for the Performing Arts
40 Lincoln Center Plaza
New York, NY 10023-7498

hundreds of American opera houses,
town halls and tent theatres. The
collection also includes items from
Chautauqua, showboats and minstrel
shows. Museum is open all year round.
From Memorial Day to Labor Day:

Tues. thru Sun., 10:00am-12:00pm;
12:30pm-4:30pm. Rest of the year:
Mon. thru Fri,, 1:00pm-4:00pm. The
museum is at 1887 Threshers Road, Mt.
Pleasant, Iowa 52641. Tel.: 319-385-
9432 or 385-8937. Fax: 319-385-0563.

TLA ANNUAL BUSINESS and MEMBERS MEETING
Hold that Date! -- October 25, 1996
at the Shubert Archive, 149 W. 45th St., NYC 10036.
Tel. 212-944-3895. Fax: 212-944-4139.

Richard M. Buck, longtime Secretary/Treasurer of TLA, is
retiring and moving to Miami at the end of the year. Come
and wish Dick well.

The program will feature Dr. Mary C. Henderson who will
speak on researching her biography of Jo Mielziner.
Business meeting: 5:00-6:00PM.
Reception: 6:00-6:30PM.
Program: 6:30-7:30PM.
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CALENDAR

September 1-7, 1996. 21st International Congress of SIBMAS, in Helsinki, Finland at the Theatre Museum and at the Central
Library for the Performing Arts and Dance. The theme is: Winds of Change. To help SIBMAS members cope with the new
technologies and compete in the market for funds & audiences, special attention will be given to audiovisual displays &
multimedia. The conference will focus on four major topics: electronic documentation; exhibitions and education; marketing,
publicity and fundraising; computing and new technologies. For information, contact: Hanna-Leena Helavuori, Theatre Museum,
Tallberginkatu 1 F 2/73 00180 Helsinki, Finland Tel.: +(358)-0-6945088 Fax: +(358)-0-6945211

October 25, 1996. Theatre Library Association. Annual Business Meeting, 5:00-6:00PM. Reception, 6:00-6:30 PM. Program
(Dr. Mary C. Henderson on her biography of Jo Mielziner), 6:30-7:30PM. At the Shubert Archive, 149 West 45th St.,, NYC
10036.

November 4-11, 1996. International Chekhov Conference THE FLIGHT OF THE SEAGULL, St. Petersburg 1996, St. Petersburg
Theatre Arts Academy, Department of Theatre Studies, Mokhovaia Street, 35, St. Petersburg Russia 191028, Fax: 812-2721789
Tel.: 812-2730812. Contact: Prof. Alexander Chepurov.

November 14-17, 1996. American Society for Theatre Research/Theatre Library Association Annual Meeting, in Pasadena, CA.
Theme: "Border Crossings": it is an appropriate moment to reflect upon the ways that theatre -- the art, institution, and the
discipline -- has been defined by complex and shifting boundaries or borders, constructed both from within and from without. TLA
will present a panel on "Film Collections in Southern California.” Brigitte Kueppers (UCLA) will coordinate the panel. The panel
will be held on Fri., Nov. 15, from 2:00-3:00PM, in the Huntington Library.

Officers of the Theatre Library Association (founded 1937): President, Geraldine Duclow, Head, Theatre Collection, Free Library
of Phiiadelphia; Vice President, Robert Taylor, Curator, Theatre Collection, The New York Public Library for the Performing
Arts; Executive Secretary, Maryann Chach, Shubert Archive; Treasurer, Richard M. Buck, Assistant to the Executive Director,
The New York Public Library for the Performing Arts; Recording Secretary, Rosemary L. Cullen, Brown University.
Broadside ISSN: 0068-2748, published quarterly by the Theatre Library Association, 111 Amsterdam Ave., New York, NY 10023,
is sent to all members in good standing. Editor: Maryann Chach. TLA membership (annual dues: $20 personal, $25 institutional)
also includes Performing Arts Resources, published annually. Current members may purchase past issues of PAR, $10 prepaid,
and Broadside, $2 prepaid.
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