











knowledge necessary to produce this com-
pendium of contemporary lighting prac-
tice. The book is full of the technical de-
tails that make it a necessary reference for
theatre designers and lighting designers
who may be called upon to design the
lighting for everything from theatrical pro-
ductions to ball parks. Mr. Watson correct-
ly assessed the audience for whom this
book is intended. His ““advanced student,”
however, had better have arrived at that
state with a teacher as knowledgeable as
the late Mr. Watson. Without preparation,
theatre people may well be turned off by
the amount of technical detail. Despite
some reservations, | believe this book
should be in every theatre person’s library.
When questions are raised about light-
ing, Lighting Design Handbook will answer
them.

— Robert M. Henderson

Musicals No One Came to See: A Guide-
book to Four Decades of Musical Comedy
Casualties on Broadway, Off-Broadway
and in Out-of-Town Tryout, 1943-1983. By
Rick Simas. New York: Garland Publishing,
1987. 639 pp. $30.

When Jean Dalrymple was doing her
(much-missed) series of musical comedy
revivals at City Center, some notable
shows were in danger of becoming “war
horses,” rather like Carmen and Traviata at
the Metropolitan Opera. Brigadoon, ac-
cording to its libretto, is a mystical Scott-
ish village which appears out of the mists
once every hundred years. But at City
Center, it materialized every six months or
so. Rick Simas provides a wonderful anti-

dote to Hit-Musicalitis in The Musicals No'

One Came to See.

Growing out of his doctoral disserta-
tion, this extensive catalogue of relatively
unsuccessful Broadway and off-Broadway
musicals —as well as out-of-town closures
—is much more than an admittedly inval-
uable reference for scholars, critics and
students. Thanks to Simas’s most helpful
introductory material and his obvious en-
thusiasm for giving many of these forgot-
ten shows new life, regional, amateur and
college theatre groups have little excuse
for falling back on Brigadoon, The Sound
of Music or other old musical chestnuts
for their next season.

Recently preparing some American mu-
sicals as entries in the definitive (German)
Piper’s Encyclopedia of Music Theatre, |
was appalled to discover that Up in Cen-
tral Park, for instance, is not currently
represented by any of the major dramatic
publishers. That means you can’t call up
for a score and libretto, nor is it possible to
find out who can authorize a new produc-
tion, should you have the good fortune to
locate orchestral parts and other necessi-
ties. Simas discusses such problems in de-
tail, offering useful hints on how to pro-
ceed. His study offers details on 577
shows, but a number of these may not be
easy to recreate; some would be impossi-
ble, as the creators have discarded the
materials out of disgust or discourage-
ment.

Locating cast albums, bootleg tapes,
scores and librettos, as well as obtaining
performance permissions and establishing
royalties, are all surveyed. Simas empha-
sizes the usefulness of resources such as
the Billy Rose Theatre Collection of The
New York Public Library at Lincoin Center.
He also makes the indisputable point that
many a potentially pleasing Broadway
musical has been savaged by unsympa-
thetic or incompetent critics, causing the
show’s rapid closure. One of these, At the
Grand (1958), never made it to Broadway.
Curiously, it was originally titled Grand
Hotel. Revamped by Tommy Tune and
crew in 1989, it is now a Broadway hit.
Simas also documents the original failure
of Candide, its emergence as a cult musi-
cal —known only from its cast recording,
and its transformation by Hal Prince and
company at the Chelsea Theatre and later
on Broadway.

Simas is not suggesting that all the
shows he’s listed — complete with salient
production information and location of re-
views or articles —are what Marilyn Stasio
has called '“Beautiful Losers.” But he is
sure that a number of the apparent fail-
ures in fact have merits which would make
them eminently suitable for regional audi-
ences or amateur and school players.
What’s more, he’s right. As | scanned his
lists, | realized that I'd seen a goodly
number of the shows, often out-of-town or
in preview, as | feared a sudden closure.
I'm sure that more than a few of these
could have had satisfying runs, had they
been spared the jaded critics and found
their public by word-of-mouth. These were
not landmark musicals, but they had
charm, lyricism, wit and humanity.

Rick Simas is not only a capable re-
searcher and a certified musical theatre
fanatic, he’s also a very talented director
of musicals. His impressively professional
revival of No, No, Nanette, presented in
the summer of 1989 in the San Francisco
Bay area, showed that he knows how to
make old shows live again —with verve.

—Glenn Loney

Theatre in Europe: A Documentary His-
tory (Volume I: Restoration and Georgian
England 1660-1788). Compiled by David
Thomas and Arnold Hare. New York: Cam-
bridge University Press, 1989. xxx + 460
pp. $90.

The first of a projected series of the-
atrical sourcebooks, this documentary his-
tory of the English theatre from 1660 to
1788 is a splendid volume. Intended pri-
marily for teachers and graduate students,
it is, at the same time, mirabile dictu, a
remarkably readable book that any the-
atrical maven will relish. Understandably,
much of the material has already been
published, but nonetheless David Thomas
and Arnold Hare have turned up a wealth
of material from unpublished or unfamil-
iar sources that illuminates every aspect
of the theatre from architectural plans
and set designs to theatrical contracts and
property lists.

Opening the book at random (pages

248-9), one comes across an entry from
John Rich’s Register listing the rival pro-
ductions of Romeo and Juliet at the two
patent houses in 1750." A footnote details
the various locations of the four volumes
of the Register, now dispersed among four
libraries. On the same page is a sample
from Brownsmith’s The Dramatic Timepiece
recording the playing time required for
each act of the leading repertory plays.
Such examples are typical of the riches to
be found in this volume.

Here and there one can spot a few minor
slips —inevitable in a book of this scope.
On page 110 the captions for the two il-
lustrations are reversed. The engraving of
Garrick as Macbeth (p. 328) did not appear
in Bell’s Shakespeare (1775) but may well
appear in a later edition. The engraving of
Garrick and Weston (p. 379) is also mis-
dated. But such errors are inconsequential.
Of more consequence is the curious omis-
sion of any reference to Father Carl Strat-
man’s important contributions to theatrical
bibliography of this period. Equally regret-
table is the fact that the Cambridge Univer-
sity Press found it necessary to price this
admirable volume beyond the means of
many would-be buyers.

— William W. Appleton

OBITUARY

Marguerite Loud McAneny, former Pres-
ident of the Theatre Library Association,
died on July 25, 1989, at a nursing home in
Lawrenceville, New Jersey, where she had
lived for the last nine years. Marguerite,
who was associated with the William Sey-
mour Theatre Collection at Princeton
since 1934, was one of the founding mem-
bers of TLA and served as its president
from 1964 to 1967. Her life-long dedica-
tion to theatre in all its forms was remark-
able. A graduate of Barnard, Marguerite
also studied at the Sorbonne. She worked
for Gilbert Miller and Charles Frohman
and taught and directed theatre. She was
Box Office Manager and later General
Manager of Princeton’s McCarter Theatre,
at the same time overseeing the Seymour
Collection in the university’s library. Dur-
ing most of the 1960s she edited the ASTR
Newsletter.

After her retirement from the Theatre
Collection in 1966, Marguerite spent two
years organizing the Otto Kahn papers for
the library and also served as Director of
the Princeton Historical Society. Unfor-
tunately for all of us who stood in awe of
“Mrs. Mac’s” incredible energies and tal-
ents, about 15 years ago her body began to
fail her, as eventually did her memory.
Some of her gifts have been preserved in a
charming volume of letters written to her
family while she was a student in Paris in
1923-1924. Titled An Elegant Time, it has
been privately printed and published by
her husband, Herbert, who survives her, as
do their three children. At the time of her
death Marguerite Loud McAneny was 88
years old.

— Mary Ann jensen
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