











Joel Grey received kudos as the musical
Cabaret’s emcee in 1967 and 1988. New
York embraced English song and dance
men Tommy Steele (Half a Sixpence) and
Norman Wisdom (Walking Happy) as
working-class stiffs in the 1960’s and Rob-
ert Lindsay (Me and My Girl), playing es-
sentially the same type of role, in the
1980’s. Michael Stewart’s short-lived Those
That Play the Clowns (1966-67), with the
premise of strolling players, unexpectedly
summoned to entertain a prince named
Hamlet, anticipates by one year Stop-
pard’s Rosencrantz and Guildenstern Are
Dead. Peter Weiss’s Marat/Sade was re-
vived only one season after the initial
Broadway run (1965-66) as was another
more recent Royal Shakespeare Company
production, Nicholas Nickelby. There were
a slew of musical revivals in the 1960’s
with a show named Annie (Cet Your Gun)
receiving a vote for best musical of 1966-
67. Today the Tony Awards regularly honor
a best revival. MacBird! (1966-67), Barbara
Garson’s mock-Shakespearean rendering
of the Kennedy-Johnson succession, fore-
shadowed the post-Watergate plays of the
1980’s. The agitation twenty years ago
over whether and when to invite foreign
actors to star in Broadway shows con-
tinues today unabated (e.g., Sarah Bright-
man in Phantom). The issue of whether
American playwrights should let their
scripts be produced in South Africa was
with us then as it is now. The up and down
fortunes of sex and sexuality on the stage
are accounted with some regularity, if not
always with profound understanding. De-
spite Guernsey’s profile as something of a
Broadway traditionalist, one notes how he
unconsciously absorbs some of the char-
acteristic thinking of each decade in the
moment that he is describing it.

As expected in a 550-page tome, there
are instances of felicitous and vacuous
phrasing and characterization, with the
occasional lapse in memory and imagina-
tion. Hair is “a detonation of a musical”
and No Place To Be Somebody, which like-
wise premiered at the Public Theater, is
“an uproar of a play.” While one could
certainly hope for a deeper understanding
of a wider variety of plays and theatrical
forms, one comes away thankful for the
Guernsey who was there so often and so
long, to observe and to offer his tireless
advocacy.

— Spencer Golub

Feminism and Theatre. By Sue-Eilen Case.
New York: Methuen, 1988. 149 pp. $10.95.

This is the first book I've read in who-
knows-how-long that has no full colon in
its title and doesn’t need one. Feminism
and Theatre is about just that: feminism
and its relationship to theatre. This short,
concise, extremely clear book is divided
into seven chapters, each of which could
stand as an independent essay. The bibli-
ography is also organized by chapter, en-
abling readers to focus on specific areas
of interest. Each chapter is historical in

perspective and critical in approach. In
addition, the book abounds with sugges-
tions for further study.

In the first chapter, Case examines and
deconstructs’’ the patriarchal theatre tra-
dition from the Greeks to Shakespeare.
She looks at the role of women both in
society and on the stage. In the second
chapter, she summarizes the work of some
early female playwrights, many of whose
work has been “lost” or forgotten. Chap-
ters 3, 4, and 5 deal with Personal Theatre,
Radical Feminism and Theatre, and Mate-
rialist Feminism and Theatre, respectively.
Case explores the feminist adage that “'the
personal is political,” or rather, she proves
that art is both personal and political, as
she examines plays as well as other ““theat-
rical” events, including salons, rituals, and
demonstrations. In the sixth chapter, Case
studies Women of Color and Theatre, ac-
knowledging her own perspective as a
white woman and reiterating that, in gen-
eral, the Women’s Movement has been a
movement of white bourgeois feminists.
The final chapter, “Towards a New
Poetics,” asks questions and looks at
possibilities for the next step in feminist
theatre.

Feminism and Theatre is a much-needed
and welcome addition to the ever-growing
body of work on feminism and theatre (no
pun intended). The book is both instruc-
tive and informative, as Case has quoted
extensively from historians, anthropolo-
gists, and literary critics, as well as from
playwrights and theatre historians. She
provides an excellent overview of the
trends and theories of feminist theatre as
well as a method for analysis.

— Stacy Wolf

The Making of “The African Queen” or
How | Went to Africa with Bogart, Bacall
and Huston and Almost Lost My Mind. By
Katharine Hepburn. New York: Knopf, 1987.
133 pp. $15.95.

| really liked this book! Well, book may
be a bit grand, since the print is large,
there are 45 photographs, and the whole
thing amounts to a very brief moment in
the life of Miss Hepburn. But have you
ever imagined what it must have been like
to make a film in Africa in 19512 Miss Hep-
burn, in her characteristic down-to-earth
fashion, tells us. She zeros in on the heat,
the bugs, the out-houses and chamber
pots, and ultimately the illnesses. The lat-
ter turned out to be the fault of polluted
bottled water— Huston and Bogie escaped
as they were drinking something else.

Miss Hepburn was in Africa to make a
picture, but she wanted to see life at the
same time. | want adventure—1 want to
hunt elephants with John. Not to kill, just
to see.” And in Ponthierville did she help
Bacall set up a kitchen for feeding the
crew? “No, | said. I'm not going to help . . ..
We're only here for a few hours. Live!”

We've all seen the film and read more
about the principals involved than is really
necessary. Miss Hepburn claims that she
didn’t even keep a diary of this episode in

her life but remembers it in minute detail.

Here it is, and | can’t think of a more plea-

sant way to spend an hour or two.
—Richard C. Lynch

Selected Vaudeville Criticism. Edited by
Anthony Slide. Metuchen, NJ: Scarecrow
Press, 1988. 318 pp. $29.50.

Those interested in vaudeville should
welcome Anthony Slide’s new book, a col-
lection of primary source material that is
interesting, entertaining and informative.
The first section of this two-part book is
devoted to the reprinting of original re-
views of over 100 performers gathered
both from trade publications and popular
magazines, including The Billboard, Cue,
The Greenbook Magazine, The New York
Clipper, The New York Dramatic Mirror,
and Variety. Slide confines his survey to
the “golden years” of vaudevilie and his
concentration is upon the headliners of
the era. His table of contents is a veritable
“Who's Who"' of vaudeville and includes
such luminaries as Fred Allen, Nora Bayes,
W.C. Fields, Houdini, Elsie Janis, Will
Rogers, Eva Tanguay, Mae West, and Bert
Williams. British Music Hall is represented
by Marie Lloyd, Alice Lloyd, Albert Cheva-
lier, Harry Lauder and Vesta Tilley.

To Slide’s credit, the book contains an
excellent cross-section of acts. In addition
to reviews of the singers and comedians
that one would expect in a book on vaude-
ville, the volume chronicles male/female
impersonators, magicians, dancers, ven-
triloquists, acrobats, jugglers, and animal
acts. Slide also includes a liberal sampling
of sister acts, from the Duncan Sisters and
the Dolly Sisters to the infamous Cherry
Sisters whose act was so atrocious that
they had to perform behind a protective
netting to shield them from fruits and
vegetables thrown by the audience.

The second section contains critical
writings on vaudeville in general, covering
such topics as why vaudeville should be
saved and why ““vodeveal” is necessary.
Of special interest is a forty-six page series
of autobiographical articles written by
seriocomic Grace lLa Rue who entered
show business at the age of twelve. The
chatty nature of some of the pieces in this
section conveys the sense of reading an
insider’s view of vaudeville.

The book suffers somewhat from a pau-
city of information in the Preface. Slide
implies that he has not written an intro-
ductory work, but he never specifies what
background is necessary to fully appreci-
ate his anthology. In addition, he leaves
certain questions unanswered. What, for
example, does he believe is the signifi-
cance of his book, and how does he envi-
sion its ultimately being used? What, other
than his stated desire to be “as eclectic as
the best vaudeville bill,” were his consi-
derations in selecting the individual re-
views that were included? These faults not
withstanding, Slide’s book should fit neat-
ly, not only into a vaudeville collection,
but into his criticism series which reviews
film, theatre, radio and television.

— John Frick
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