








COLLECTORS’ PANEL AT ANNUAL TLA MEETING

On Tuesday, October 21, 1986, TLA pre-
sented a panel! featuring private collectors
of performing arts materials discussing
their collections. Martha Mahard, TLA
board member, introduced Dorothy Swerd-
love and Brigitte Kueppers who coor-
dinated the program and presented the
panel members.

Bill Appleton, the first speaker, taught
English at Columbia University from 1945-
75 and wrote biographies of Mme. Vestris
and Macklin. He explained that he inher-
ited a very good library from his grand-
father which financed his own collecting.
Quoting Samuel Butler’s advice—'‘Pick
your ancestors carefully” —he began col-
lecting in 1934 and continued through the
war years buying press books and first edi-
tions. After the war his interests changed,
and he sold off most of his collection.
When he began teaching Elizabethan
drama he bought some early quartos, but
soon found collecting in this field to be
too expensive. In the '50s he began buying
manuscript materials and he says, in retro-
spect, that he wished he had begun to do
so 20 years earlier when such thaterials
were more available and at lower prices.
Once again Appleton auctioned many of
his books to concentrate on other fields.
One of the collections he acquired was
that of James Winston-C.B. Cochran, a
group of about 400 theatrical letters and
documents dating from the 17th to the
late 19th century. He says that he quite
often gets requests for information from
this collection.

Appleton’s advice to collectors was that
the best deals could sometimes be made
with collectors who had tired of their
collections. He has also collected Diaghi-
lev material, show music from 1920 to
1950, and juvenile drama. These materials
have been loaned to a number of exhibi-
tions. Appleton feels that his collection
developed from a conventional one to a
more scholarly one. He wonders what his
grandfather would have thought of it and
suspects that he would have dismissed it
as a lot of debris.

Patricia Barnes, a writer for Dance &
Dancers and ex-wife of critic Clive Barnes,
discussed the dance collection that she
and her sister have amassed. She de-
scribed their collection as leaning towards
romantic and traditional dance (citing as
an example, prints of Taglioni’s Bayadere)
with emphasis on Diaghilev materials. The
pair began collecting in book stores in an
area called the “Lanes” in Brighton, Eng-
land. The collection now runs to about 20
shelves and includes 18th century prints as
well as prints by Benois and Bakst. Other
rare items in her collection include Im-
perial period postcards and the signed
ballet shoes of the Bolshoi Ballet as well
as Benois, Bakst and Mucha postcards and
other postcards from the turn of the cen-
tury.

Bjarne “B)’" Buchtrup came to the U.S.
from Denmark in the '60s and performed
in such musicals as No No Nanette, Gigi,
Oklahoma, Finian’s Rainbow, and Camelot.

Show albums and records were hard to
come by in Denmark in the '50s, so BJ first
began to collect musical recordings seri-
ously while in Toronto with a company of
Annie Get Your Gun. Because stereo was
becoming established at the time and
mono recordings were being unloaded
very cheaply, B could buy a number of
the soon to be obsolete mono recordings.
His next big advance in collecting oc-
curred in 1974 when he went to a garage
sale in Los Angeles. At the advice of the
seller, he not only bought items for his
own collection but also bought copies of
records he already owned to trade to other
collectors. The next step was getting mail-
ing lists and establishing contacts with
other collectors.

Buchtrup brought samples from his col-
lection; he often collects different ver-
sions of the same item —ep’s, Ip’s, original
78’s, mono, stereo, different casts, albums
from different countries. He showed how
the billing on album covers occasionally
changed to reflect the importance of a
star, providing as an example two covers
of the film album of Bye Bye Birdie which
demonstrates Ann Margret's rise from an
unknown to a star in the show. Bj also
collects playbills, souvenir programs and
other materials related to musicals and
has some rare records, such as a promo
that features Irving Berlin and interviews
with cast members from Annie Cet Your
Gun. He catalogs his collection by show
title only.

Romano Tozzi began collecting films
while he worked as assistant editor for
Films In Review. Through FIR, he came in
contact with other film buffs/collectors.
When Warner Bros. made 16mm prints of
the films they released for TV available to
collectors, Tozzi’s collection began with
the purchase of a 16mm print of On with
the Show. His collection concentrates on
features from the Twenties, Thirties and
Forties. Recently he has also set up screen-
ings in his Forest Hills apartment where he
and other collectors share their films with
other film buffs and historians. The
screenings aim for variety —a mix of hor-
ror, comedy, melodrama and drama. Up-
coming programs include a tribute to the
Bennett family (Richard, Constance, Bar-
bara and Joan) and a tribute to director
John Stuart Robertson, now almost forgot-
ten. Tozzi also pointed out that occasion-
ally he and other collectors have helped
writers of books on a particular per-
former/director by setting up screenings.
He said that most collectors are very gen-
erous with their collections and like to
show their films.

Liltian Tudiver, former Chief of the So-
cial Science Division, Brooklyn Public Li-
brary, was the final panelist and discussed
her collection of theatre books. She is cur-
rently working on a biography of Marilyn
Miller and researching a reference book
entitled Film Performers in Collective Biog-
raphy. Until the mother of a colleague, a
former Ziegfeld girl, gave her a copy of
Spitzer's book on the Palace Theater 16

years ago, Tudiver had never thought
about collecting at all. From then on, she
bought books at discount through BPL and
haunted the remainder tables at Marboro
Books at 45th St. Much of Tudiver’s col-
lecting is informed by her years of experi-
ence at the reference desk. At Brooklyn
Public, the staff annotated their copy of
Halliweil’s Filmgoer’s Companion with
death dates and other updated informa-
tion. Libby continues this practice with her
own collection which led to her current
reference project. She also maintains a
clipping file which is so up-to-date that
sometimes NYPL will call to ask her if
someone’s dead. Tudiver clips, mounts, in-
dexes and files obits within one week. She
also sends vital statistics information to
the editor of Who Was Who on the Screen,
to John Willis for Screenworld, and to Bar-
bara Naomi Cohen Stratyner for the new
edition of the Biographical Dictionary of
the Dance.

The panel was enthusiastically received
and questions from the audience elicited
further information. Don Fowle asked the
collectors how they arrange their collec-
tions: Buchtrup’s is arranged alphabetical-
ly by title; Tudiver’s is arranged broadly by
subject and includes cross-referenced in-
dexes for all of her books; Barnes’ collec-
tion is by period with the prints stored
in boxes. Appleton’s manuscripts are
mounted on acid free paper in albums and
sheet music is arranged by show and com-
poser, Tozzi maintains a file with each
film arranged by title and releasing com-
pany. He stores many of his films in a
warehouse and collects no nitrate films.
Bob Taylor asked Buchtrup if collecting is
an end in itself or if he actually listens to
the records. Buchtrup assured him that he
actually listens to items in his collection.
Maryann Chach asked Tozzi if there were
any items in his collection that were par-
ticularly rare or that he was particularly
fond of. Tozzi mentioned two Lon Chaney
films, The Penalty (1920) and The Monster
(1925), and Power, a 1928 film starring
William Boyd and Alan Hale and introduc-
ing Joan Bennett and Carol Lombard.
Diane Cypkin asked if any of the panel
collects foreign language materials. Most
of the panelists do not, except for Buch-
trup who collects foreign cast albums. On
the general question of appraisal and in-
surance, most of the panelists had either
had their collections appraised or have a
good idea of the value. An appreciative
audience warmly thanked the panel and
the meeting broke up with individuals but-
tonholing panelists with specific ques-

tions.
— Maryann Chach
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