


Following the Scandinavian group, two
papers were presented by delegates from
the Institute of Musicology, Belgrade,
Yugoslavia. Mirka Pavlovic considered the
relationship between the Natyasastra—a
treatise on Hindu dramaturgy and histri-
onics —and aspects of contemporary In-
dian theatrical practice. Nadezda Mosu-
sova discussed the value of theatre collec-
tions for staging classical and historical
plays by Yugoslav authors.

The final two papers of the Congress
were presented by Americans. Mary Hen-
derson, Curator of the Theatre Collection
of the Museum of the City of New York, re-
ported on her upcoming exhaustive exhi-
bition on Eugene O’Neill, her world-wide
search for materials on O’Neill, and the
history of documentation of O’Neill’s life
and work, especially as regards the collec-
tion at the Museum of the City of New
York. Richard C. Lynch, Assistant Curator
of the New York Public Library’s Theatre
Collection at Lincoln Center, presented a
lively look at how his collection is utilized
by Broadway professionals.

In addition to the presentation of
papers, the SIBMAS Congress was con-
cerned with various commissions and pub-
lications. There were reports on SIBMAS
involvement in the World Encyclopedia
of Contemporary Theatre, a four-volume
work covering 1945-1985, the first volume
of which is scheduled to appear in 1991,
and in the International Theatre Bibliogra-
phy. Full reports of the commissions and
the full text of all papers from the Con-
gress will be published by SIBMAS in the

near future.

BRITISH THEATRE ASSOCIA-
TION HOSTS RECEPTION

The opening of the SIBMAS Congress
was preceded by a splendid reception
given for the delegates by the British The-
atre Association. Held in the Association’s
Library, the event brought delegates to-
gether for the first time during the Con-
gress and enabled them to visit one of Lon-
don’s most important collections.

The British Theatre Association, former-
ly the British Drama League, was publicly
inaugurated on June 22, 1919, at the The-
atre Royal, Haymarket. lts founder, Geof-
frey Whitworth, was a pioneer of the Na-
tional Theatre. He was supported in his
venture by some of the most important
theatre people of the time. The first home
of the Drama League was in half a room in
Southampton Street. Lord Howard de Wal-
den served as the first President, Harley
Granville-Barker was the first Chairman
and Geoffrey Whitworth was Honorary
Secretary. The League moved to two
rooms in 1921 and the Library was
founded with a few sets for play-readings
and the Horniman Company scripts used
at the Gaiety Theatre, Manchester. The
first Librarian was appointed in 1922.

The Library continued to grow and in
1925 was described by Sir Johnstone

Forbes-Robertson as the first of its kind.
During that time the Library acquired the
William Archer collection of 1,500 books,
press cuttings, magazine articles, corre-
spondence, and other memorabilia, as
well as a collection of hundreds of 19th
century plays which had been given by
Granville-Barker. Horace Collins contrib-
uted 144 volumes of Lacey’s acting edi-
tions of plays and this gave the Library a
comprehensive collection of 19th century
plays. Between 1925 and 1935 the stock
of the Library grew from 6,000 to nearly
30,000. Today the Library has more than
250,000 volumes which include 54,000
plays and books relating to all aspects of
theatre and allied subjects.

In addition to books the Library has press
cuttings, periodicals, photographs and pro-
grams. Card catalogues include author,
title, subject of critical works, publishing
details, type of play, cast, number of acts,
availability for production both for ama-
teur and professional, and the name of the
agent who controls the rights. A list of
additions to the Library is issued monthly
to members who apply for books during
the month. There is a small collection of
plays in foreign languages.

The British Theatre Association Library
serves all segments of the theatrical com-
munity, both amateur and professional. It
also provides sets of plays for readings
and rehearsals, ranging from translation of
Greek tragedies, mummers plays, Eliza-
bethan and Jacobean plays, Restoration
comedies, 18th century ‘sentimental”
plays, and Victorian melodramas, to mod-
ern works and translations of contempo-
rary European plays. The Library obtains
materials by purchase and donation.

Although the Library contains some
““treasures’”’ given by important theatrical
figures over the past 66 years, it is very
much a working library. Specially selected
lists of plays to suit members’ particular
needs are regularly supplied. Press cut-
tings are kept up to date. There is compre-
hensive information concerning arts coun-
cils, arts administration, festivals, educa-
tion, and all related subjects. The William
Archer Collection has been added to by
the family since 1925. Other presentations
have been made by Mrs. Gabriel Enthoven,
Margaret Webster, Sybil Thorndike, Ivor
Brown, Norman Marshall, St. J. Ervine, Ed-
ward J. Dent, Lena Ashwell, Edy Craig,
Cyril Hogg, Athene Seyler, and many
others. Books from The Arts Council,
B.B.C., National Operatic Association, and
the 1.T.1. have been added more recently,
and many publishers send one copy of all
newly published plays. Since April 7, 1983,
all plays and manuscripts in the Library
have been made available for the public
to read on the premises, without charge.

The comprehensive services and collec-
tions of the Library are available to mem-
bers. For information please contact the
British Theatre Association, Fitzroy Square,
London, England. We are sure the staff
there will respond to all inquiries as gra-
ciously and efficiently as they did at the
lovely reception inaugurating the SIBMAS
Congress.

TLA AT ALA: CHICAGO, 1985

The Theatre Library Association’s pro-
gram at the American Library Association
convention was held on July 8. Organized
and chaired by David Bosca of the Chi-
cago Public Library, it was attended by
fifty members and guests. The morning
session took place at the Chicago Public
Library/Cultural Center. Robert Brubaker,
Curator of Special Collections of the Chi-
cago Historical Society, presented an illus-
trated talk on the development of theatre
in downtown Chicago, from the Saga-
naush Playhouse (1837) to the movie
houses of the 1920s which combined live
acts with films. Among the theatres de-
scribed by Mr. Brubaker was the ‘fire-
proof” lroquois Theatre, the scene of a
disastrous tragedy in 1903 caused by panic
and locked exit doors rather than the ac-
tual fire. Coming down to the present, Mr.
Brubaker told the audience that a Per-
forming Arts Center for downtown Chi-
cago is under consideration.

Carolyn Sheehy, Curator of the Midwest
Dance Archive of the Newberry Library,
described her serendipitous discovery of
rare dance materials, some dating back to
the 16th century, in such unsuspected
places as “courtesy” books prescribing
deportment for ladies and gentleman, his-
torical works on native Americana, music
collections, and career scrapbooks. The
Midwest Dance Archive covers dance his-
tory and activities in twelve states and in-
cludes collections relating to dance in the
movies, dance instruction, extravaganzas,
etc. The modern dance materials deal with
the careers of Martha Graham, Ruth Page,
Isadora Duncan and Pear| Primus, among
others. Much of this material is uncata-
loged, but it can be made available to
scholars for research. Dance videotapes
are also-available, not at Newberry but at
the Chicago Public Library. Thanks to Ms.
Sheehy’s talk, many members got impor-
tant leads to finding hidden dance materi-
als in their own collections.

The final speaker was Sheila Ryan, Ar-
chival Specialist for the Goodman The-
atre, which is the second oldest continu-
ing producing theatre company—Cleve-
land Playhouse is the oldest—in the coun-
try. Although productions started in 1915
at the Fine Arts theatre, the Goodman The-
atre Center did not come into formal exist-
ence until 1925 when Kenneth Sawyer
Goodman’s family presented it to the Art
Institute of Chicago as a memorial to the
young playwright who had died in 1918.
In 1930, various problems and financial
pressures led to separation from the Art
Institute, and the Theatre started its own
drama school—among its graduates are
Karl Malden, Geraldine Page and Theoni
V. Aldredge. The Goodman has had many
distinguished producing directors, includ-
ing John Reich who was a protege of Max
Reinhardt, and Gregory Mosher who has
just been appointed director of the Vivian
Beaumont theatre at Lincoln Center in
New York. The Goodman Theatre Ar-
chives, approximately 120 linear feet, are
housed at the Chicago Public Library, and


















three decades absence from the New Am-
sterdam, Fay Templeton as Aunt Minnie.
Jerome Kern and Otto Harbach con-
tributed one of the loveliest scores ever
written. The critics found the plot weak
but the public loved the show. In 1934
Dietz and Schwartz returned with Revenge
with Music, an unsuccessful musical best
known for Libby Holman’s rendition of
“You and the Night and the Music.” The
last musical at the New Amsterdam was
Romberg and Harbach's Forbidden Mel-
ody (1936) which starred June Havoc and
ran for 32 performances.

Despite its reputation as a musical
house, the New Amsterdam was home to
some of the most important dramatic per-
formances of the twentieth century. In
March 1904, Richard Mansfield performed
in America for the first time, playing in
Ivan the Terrible, Beau Brummel,
A Parisian Romance, Monsieur Beaucaire
and Dr. Jekyll and Mr. Hyde. The following
year he added The Merchant of Venice and
Richard 11 to his repertoire but of greater
importance was the English-language pre-
miere, on April 10, 1905, of Moliere’s The
Misanthrope. In 1907 Mansfield returned
in Peer Gynt and on March 23 gave the last
performance of his career at the New Am-
sterdam, starring as Baron Chevral in A
Parisian Romance. Mansfield died on Aug-
ust 30 of that year.

On October 30, 1906, Shaw’s Caesar and
Cleopatra had its professional American
premiere at the New Amsterdam. It starred

Johnstone Forbes-Robertson and Gertrude
Elliott. In 1916 and 1917 Herbert Beer-
bohm Tree’s company appeared, perform-
ing Henry VIIl, The Merchant of Venice,
The Merry Wives of Windsor and Colone!
Newcome. In 1927, a major revival of Tre-
lawney of the Wells starred Estelle Win-
wood, Helen Gahagan, Otto Kruger and
Pauline Lord. Later that year Tyrone Power
and Basil Rathbone starred in Julius Cae
sar. William Gillette gave 45 performances
of Sherlock Holmes during his 1929 fare-
well tour, and in 1931, Walter Hampden,
Fay Bainter and Estelle Winwood per-
formed in a revival of The Admirable
Crichton.

On January 30, 1933, the New Amster-
dam accepted a transfer of the Civic Rep-
ertory’s Alice in Wonderland, starring
Josephine Hutchinson, Burgess Meredith,
Florida Friebus, Joseph Schildkraut, How-
ard da Silva and Eva LeGallienne. The
company followed with The Cherry Or-
chard, starring Alla Nazimova. Walter
Hampden, the most famous Cyrano of his
time, performed that role in 1932 and
1936. On May 18, 1936, Hampden gave his
100th performance as Cyrano on the New
Amsterdam stage. Early in 1937, the New
Amsterdam closed as it had opened, with
Shakespeare. Walter Huston, Brian Aherne
and Nan Robertson starred in a widely ac-
claimed production of Othello.

The exhibition, which was on view from
May through September, 1985, was ac-
companied by a soundtrack of original re-

cordings from New Amsterdam shows.
These included the title song from Sweet-
hearts, sung by Christie MacDonald; "A
Pretty Girl is Like a Melody,” sung by John
Steel in the Follies of 1919; “I'm an
Indian” and 'l Was a Floradora Baby,” in-
troduced by Fannie Brice in thg Follies of
1920; “Look for the Silver Lining,” sung by
Marilyn Miller in Sally; and Tamara’s rare
recording of “Smoke Gets in Your Eyes”’
from Roberta. Also on the tape were re-
cordings by lesser-known artists such as
Nat Wills, who sang "“If a Table at Rector’s
Could Talk,” from the Follies of 1913;
“Take, Oh Take Those Lips Away,’ intro-
duced by Brooke Johns in the Follies of
71923; and Olga Steck’s rendition of
“Swanee River Blues,” also from the Fol-
lies of 1923. Will Rogers, Van and Schenck,
Bert Williams, Gallagher and Shean, the
orchestras of Paul Whiteman and George
Olsen, Ruth Etting, Eddie Cantor, Fred
Astaire and Libby Holman were other per-
formers represented on the exhibition’s
soundtrack.

The New Amsterdam Theatre exhibition
was fourth in a series of exhibitions cover-
ing the history of theatre in New York. Pre-
vious theatres in the series were the Park
Theatre, Niblo’s Garden, and Wallack’s/
Star. The entire project was conceived by
Dr. Robert M. Henderson, Chief of the
General Library and Museum of the Per-
forming Arts, The New York Public Library
at Lincoln Center.
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