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R O B E R T  M. M a c G R E G O R  
V i e  w46 a man,take him for all in all 
I shall not look upor his like againw 

n4.t- I 11 in 
-- - - -  
It i s  difficult for those of us who 

knew him well to express the acute 
sense of loss, of dcprivpcim, which 
the death of Robert MacGregor on 
Novanbet 22, 1974, bmught us. ,Bob 
M~cGregor was a good friend of 
many people in the world of books, 
t4eatrc and t4e r t s .  Mmy members 
of the Theatre Library Association 
knew him well. We &ate our grief. 

I met him first when he join+ 
Theatre Ark, in W46 aa an associate 
editor in charge of our growing book 
department. He cane to us h e r  a 
wide expaience as a correspondent 
in Moscow and Peking, a teacher in 
Oregon, an editor sad publiskr in 
and o u  .af the Army in Europe, He 
shared the poiat of view of Theatre 
Arts which uader Edith Isaacs' in- 
rpiruipn saw t4e Americsa therre  
not u a limited commercial under- 
t d h g  but M a m . d c  w i d o w  o p e  

-- -fng on the rotid u I w e .  gnat  
hopes for Theatre Arts M it moved 
into m ever hoadenisq field of in- 
terests rere fmstceted by its being 
8dd  dorn drr rira ia 1H7. .At that 
point, thanks to Bob MrGregotls 
foresight, *e books published by 
Tberre Ans, bc., w e e  n d  from 
the genaaf dibule.  He fomded nad 
drrdoped Tbcrrtte Asts Books 88 a 
#p.nte eataptire, building iu list 
fnm hrff r do* titlee ao the bun- 
dred & man rolumer t4rc aor carry 
ita isprkrt. :Begid- with tht f i r s  
Sunidovrki book, di Actor Prepares, 
tr~lldaed by Elizsbeth Happod 
(and nor h it* 224 plietiqX Theatre 
Artrr Books grew pace d mr isr 
cl- the chid 8caidar& d s  
o d  8 fi& of 0 l S ~ C d b g  t h e w  
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SIR ARTHUR SULLIVAN 
An extensive exhibit commemorat- 

ing the life and career of Sir Arthur 
Sullivan, the composer half of the 
Gilbert and Sullivan team, is cur- 
rently on display through April 20th 
at the Pierpont Morgan Library. The 
exhibition includes new material 
in addition to the library's resident 
Gilbert and Sullivan Collection 
which ranks d o s e  to that of the 
Library of Congress. The newly ac- 
g P i d  score of Trial  by  Jury will be  
on view in the entrance hall along 
with ioaned scores of The  Pirates  
of Penzance  and H .  M .  S. Pinafore. 

The memorabilia is divided into 
five sections spanning the com- 
poser's life from 1842 to 1900 and 
aiso includes - lib-os, posters, 
prints, photographs and personal 
letters exchsaged with such lumi- 
naries as Didcens, Browning, Kipling, 
J e ~ y  Lind, Lewis Carroll and 
Camille Saint-Sahs. 

ROBERT M. MacGREGOR 

(Cminued  from page 1 )  

Beside building up Theatre Arts 
Books, Bob MecGiegor was editor, 
director and vice-president of New 
Directions, James Laughlings dis- 
tinguished publishing house. The two 
f i s  are established side by side oa 
the  * p a  floors of 333 Sixth Avenue. 
These two exacting eactrprises were 
enough to keep any one man busy, 
but Bob with h i s  incurable generosity 
of spirit took on the woes and prob- 
lems not only of his  friends but of 
v m o u s  organizations allied to h i s  
fields of-interrot. We know him well 
for his  concern m d  wise advice to 
TLA, to the American Society for 
'Iheotre Research, the International 
Tb-e Institute, The Dance Not* 
tion Bureau. He also served on one 
of rhe Orrersms  Committees o f  
h i s  dma mater, Harmd,  from which 
h e  graduated cum laude in 1933. Most 
of dl k w w  him m d  will forever 
aks him as the wise, unselfish, 
generous friend who would td!e our 
problems, advise and encourage as, 
go to i d i n i t s  pies to untangle our 
p a p l a i t i e s  about publishiag p d -  
lems and life in general, never saving 
h i m d f  but forever expending h i s  
en- in the  c a s e  of others. We 
rill indeed 'sot look upon h i s  l ike 
.a&. " - Rosamd C ilder. 

L IBRARY OF , 

CONGRESS E X H I B I T S  

An exhibition commemorating the 
centenary of the birth of D, W. 
Griffith, pioneer developer of the 
American cinema and one of the most 
influential motion picture directors in 
the brief history of this dynamic 
fonn of the 20th century will be  on 
display through April 30 at the 
Library of Congress. Entitled "D. W. 
Griffith: a Centenary of his Birth" 
the exhibit features material on 
Griffith's greatest triumphs including 
T h e  Birth o f  a Nation and Intolerance 
a s  well a s  many other of his  later 
films. Included in the display are the 
program from the New York premiere 
of The  Birth of a Nation at the i i b -  
erry Theatre and invitations to 
special screenings at the White 
House and in honor of the Chief 
Justice of the U. S. Supreme Court at 
the National Press  Club in Washing- 
ton, D. C. These latter programs are 
autographed to the actress Mae 
Marsh by Thomas Dixon, author of 
T h e  Clansman,  one of the literary 
Jources of The  Birth of a Nation. A 
program of Griffith's films from the 
Library's collection will be shown a t  
a public screening on April 1 s t  which 
will be a t t e n d e d  by several of 
Griffith's former associates. 

The Rare Book Division has  on 
exhibit materials illustrating the 
origin and decline of the concept of 
high magic, a still influential com- 
ponent of the world view of Renais- 
sance man. Basically unrelated to 
demonic black magic, high or spitit- 
ual magic was the conscious intel- 
lectual creation of philosophers who 
thought to attain by it a new and 
powerful knowledge of the divine 
and of the world The display be- 
gins  with the  cornerstone of Renais- 
sance magic, Marsilio Ficino's trans- 
lation of the Pimander attributed to 
Hermes Trismegistus and concludes 
wich the works by Kepla  and Mer- 
seme refuting the last great advo- 
cate of the hermetic tradition, the 
Eaglishman Robert Fludd. This col- 
lection of first or otherwise notable 
editions will be on display until 
April 30. Some of the literature is 
discussed by Leonard N. Beck, 
Curator of Special Collections in the 
Rate Book Division, in h i s  article 
"Ihings M i c a 1  in the Library of 
Congress" in the  Quarterly Journal 
of October 1974. 

CONTEMPORARY STAGE 
DESIGN - U.S.A'. 

The first comprehensive exhibition 
of American scene and costume de- 
sign ever assembled in this country 
i s  now on view at the Library & Mu- 
seum of the Performing Arts at 
Lincoln Center through March 15, 
1975. Following this showing the 
display will appear at the Kennedy 
Center in Washington, D. C., then 
travel to  the Prague Quadrennial for 
or world-wide exhibition of outstand- 
ing stage design, and back to the 
Unitrd States for a two-year tour 
under the aegis of SITES (Smith- 
sonian Institution Traveling Exhibi- 
tion Service) a s  part of our country's 
bicentennial celebration. 

The show, sponsored by the Inter- 
national Theatre Institute of the 
United States, features some 250 
samplings of scene and costume 
designs from well known stage 
works, encompassing work for Broad - 
way, Off Broadway, regional theatre, 
opera, ballet, musical comedies and 
drama. Charles Froom, noted for his  
museum installations, has mounted 
the exhibit with various paintings 
and drawings and sets  including 
miniature set models standing apart 
on encased blocks. Over 2,000 sub- 
missions from across the country 
were vied with final selection made 
by designers Howard Bay, Patton 
Campbell, Eldon Elder, Ming Cho 
Lee, Donald Oenslaga and Patricia 
Zipprodt; directors Albert Marre and 
Alan Schneider; choreographer Robert 
Joffrey; and art critic Emily Genauer. 

Coinciding with the exhibition is 
the publication of Contemporary 
Stage Des ign  - U . S . A .  reviewed in 
this issue's "Publications of Note". 

MEMBER I N  THE NEWS 

A. RICHARD SOGLIUZZO recently 
received a Senior Fulbright-Hay s 
Research Fellowship to Italy to con- 
tinue work on his book Luiai Piran- 
de l lo ,  Director,  which is related to 
h i s  "Pirandello's Teatro d'Arte of 
Rome 11925-1928)" project. The 
awmd is an eight month Fdlowship 
for h e  1974-1975 academic year. 



RESOURCES FOR FILM STUDY 
Film study has recently become a 

subject for serious study in the cur- 
riculums of colleges, universities, 
and high schools. Recognized a s  a 
creative art, film i s  no longer viewed 
as simply a medium for other discip- 
lines. To meet the needs of film- 
study classes, the Indiana Univer- 
sity Audio-Visual Center has com- 
piled a descriptive catalog, From *A" 
t o  *Yellow lock," which l is ts  250 
films identified a. valuable for film 
study. 

The 250 titles listed in the catalog 
are available from the Indiana Uni- 
versity Audio-Vusual Center. They 
represent a wide range of films, all 
selected after careful screenings to 
determine their usefulness to the 
study of film. bcluded am feature 
film excerpts from the Teaching Film 
Custodians collection recently ac- 
quired by the Center. These ex- 
cerpts prove especially valuable for 
film study by providing examples of 
the work done by recognized Holly- 
wood directors. 

In addition to 250 film descrip 
tions, From "A* To "Yellow lock* 
contains a subject index, a director's 
index, and an extensive glossary of 
film terms. 

For a single free copy of *FromWA 
To "Yellow lackw, write to: Indiana 
University Audio-visual Center, 
Bloomington, Indiana.47401. Multiple 
copies are available and prices 
according to quantity: 10-49, 4.50 
each; 50 or more, 4.25 each. 

WORKS I N  PROGRESS 
AMERICAN THEATRE, CONTEM- 

f i b#~RK-BboE  'Dr. ITeana Berrog'ia, 
Professor of History and Literature 
at the Institute of Theatrical and 
Cinematic Arts, Bucharest, Romania. 

ARIZONA (THEATRE IN TERRI- 
TORIAL ARIZONA). Dissertation. 
David A. Hardaway, 12424 North 
Fairwood Drive, Spokane, Bashing - 
ton 99218. 

HACKETT, J A M E S  H E N R Y  
(ACTOR 1800-1871) and HACKETT, 
JAMES KETELTAS (ACTOR-PRO- 
DUCER 1868-1926) Dissertation. 
O r l a n  T. L a r s o n ,  University of 
Nebraska, Lincoln 68508. 

MITCHELL, . LANGDON ELWYN 
(AMERICAN PLAYWRIGHT-POET 
1862-1935) Dissertation. David M. 
Price, City University of New Yo& 
Graduate Center. 

CHARLESMACARTHUR CENTER 

(Continued from page 1) 

the Museum will house all the Mac- 
Arthur Center's resource materials 
and special collections. A unique 
classification and cataloging system 
has been developed to handle ma- 
t e h a ~ s  in all media - books, manu- 
scripts, photographs, clippings, 
costumes. archival colIections and 
designs. The proposed American 
Theatre Information Center will also 
be part of the Resource Division. 
Plans are underway to locate every 
every cataloged item in the United 
States dealing with the American 
theatre and to make this biblio- 
graphic information mailable to all 
theatre collections via a computer 

-infannation .wmQ. . _ . 
The Research Division will co- 

ordinate the research projects done 
at the MacAnhur Center using tradi - 
tional methods as well as those 
offered by rhe Theatre Science Lab, 
a unique facility which will utilize 
such modern techniques a s  computer 
analysis and market research to pro- 
vide solutions to problems confronr- 
ing h e  theatrical profession in 
business p t o  m o t i  o n, audience 
analysis and even theatre pedagogy. 
This division i s  also responsible for 
the publications of the Center and 
for the American Theatre Oral His- 
tory program. 

PuMication of research, out-of- 
print classics, such a s  the collabora- 
tive w o k s  of Charles MacArthur iust 
released, new and previously un- 
published original plays and adapta- 
tions will also be m integral part 
of the Center's activities. 

Although many of h e  Center's 
programs are fully operational at 
the present time, tbe potential of 
every area will be enormously i b  
creased with the construction of a 
proposed multi-million dollar build- 
ing on the Florida State University 
canpus  This building will have t r o  
or more experimental theatres of 
optimum flexibility, space for class- 
roans and seminars to be used by 
visiting artists, laboratory and re- 
search facilities, as well a s  a li- 
brary and museum for the display of 
American theatrical memorabilia. The 
Charles MacArthus Center for Awri-  
can Theatre i s  establishing i-If a s  
a dynamic mechanism for preserving 
our dramatic heritage and for bringing 
a new vitality to the theatre of today. 

PUBLICATIONS OF NOTE 
(Continued from page 4 
bow at Lincoln Center. In essence 
it i s  the exhibition catalogue in- 
cluding articles, biographies, and 
photogrlphic r e p r o d u c t i o n s  (97 
Mack and white pbotos end 23 color 
p la tes )  of at least one work repre 
sented by each designer in the dis- 
play. The table of contents is 
virtually a 'Who's Wwo in desilgn 
with an informative introduction by 
Rosamond Gilda. The rundom i s  . 
as follows: Donald Otns l sga ,  'U. S 
S t w e  Design - Past a d  P r c s a a m ;  
Howard Bay, "The Designer d tbe 
Broadway Scene"; ferry N. Rojo, 
" E n v i r o n m e n t a l  Design"; David 
Jenkins, 'Designing for Resident 
Theatres"; Patricia Zippro&, *De- 
signing Coscluaesw; Boris Aronsoa, 
"NOT&- 6fi Jgning-‘ XiifGcdP; 
Ming C b  Lee, "Designing Opesao; 
Rouben T e ~ h t u n i a ,  *Decor 638o 
Dance'; Charles E l m ,  ' T r w  
the Stage Designerw; and E l h a  
Elder, "The N e r  Intanrrioarl I)6" 
h e r ,  or 'Have Skerches, .ill 
Travel''. The lacemaiond f h e r r e  
Institute is to be corrmeadcd f a  its 
nocevorthy effort in bringing atten- 
ti- to the  d r m r i c  vu ie ty  r t d  
t hea r i cd  richaess of h e r i c a  
scene design. 

Sondhein & Co., by Craig Zodsn. 
New Yo&: Macmillm, 1974. 279p. 
illas. $12.95 

It's not a Bird1 It's not a PIme! 
It's Soadheiml Neitha a biogr.phy 
nor a critical evaluation, Soadbeir 
& Co. i s  instead a * v a M - r i s d  
reaxding" of how this taIeoted corn- 
poser-lyricist, in compu~y 6 t h  h h  
distinguished colleagues, bas ae . ted  
a a t w  kiad ~f mnsicd -, Sc- 
writer Zadm reveals the story b e  
hind each Soadbeim show lugdy in 
tbe r o t d s  of Soadhein .nd his 
coIlab0rrors as cqcd d!nriq More!. 
of interviews from Vest Side Stor). to  
A Little Nigh Uiwic. h addition to 
the mmy backs* topics ill& 
aced in this heavily illustrrtcd per- 
sonal a c c o u ~ ~ t  of the making of 
musicals $at is a complete ncod 
of Sondbcim's work rith credits, 
casts, awuds, lnodoa pichue ad 
tder is ion perfonmulccs, origiad 
cast d b m s  d ~ i o o  pic- 
soundtracks. Enjoy! - 
With a panroa~ . h e D  it rill a- 
pad to -new a t a h  d fill 
new roles a t  tbey r e  d i m  



that despite Ihe confusioq, the 
foundations for the new profession 
have already begun to emerge. Al- 
though he somctijnes lapses into a 
kind of sociological jargon, his pre- 
s c n t & o  is well worth reading. 

Through a thoroughgoing eramina- 
tion of tbe factors and variables in- 
herent in my small arts group, the 
a u t h o r s  of Improved Financial 
Management of Smaller Performing 
Arts Orgonizations have set up a 
aorkiog finurcid model which uses 

,m.thematical bnnulas to determine 
(and improve) the financial %ealth." 
of such orgaoiwions. 

Adminirtration in the Arts: an 
Annotated Bibliogmphy is smsibly 
arranged by topic and i s  valuable in 
listing &at has been published 
show tbe new field in a d o l e  
spectrum of books and periodicals. 
---Mary C. , Hemierroa, author of 
T k e  City end tbe Tbeare .  

The Best Plays of 1973-1974; 
eh. by Otis L. Guernsey jr. Illus. 
with phot~graj+ md wit4 drawings 
by H i r s c M d b  New York: Dodd, 
M e 4  1974. J16p. $15 

First started in 1919 by Bums 
Mantlp, Ber t  Playa has **.red 
mnually since to become m iodis- 
pensable reference book on the 
h c r i c a n  t h e m .  Familiar features 
include dw listings of all plays 
pcdwed in 'New Yo& (on and off- 
Bio.dr.y md off-off-Broadway), 
det.iled idonnstioa on the London 
md E \ l t ~ p c . ~ ~  WLmaS, 8and 
ewuds raid rid .crt i .bc~ of pro- 
ductioirs, prizes, people rod pdl i -  
criosa H u e  dm ur rbe wtitqr's 
choicct of tlp ten Bcn Plays, nine 
b c i e L r r ~ l q c r w t e d r i 8 h ~ b  
tcriprr rod oae prtly in *to- 
graphs. Added ferares  me Ella 
Win's "Risrctory of Ptofcssiaaal 
RegionmI 2lw.ca' givinl titd rrcr 
Ci.ti,cs of crcy pmfcrsioad. regioad 
the* PIOQleian from co8a to 
co..t,l. and m index of Jf actors 
btcniaaed ia tk b k .  AU former 
ro i tws  of this d t s  u e  Eepc in 

prht and are aviilable as  a set of 
fifty-five as well as  individually. 

Blacking Up: the Minstrel Show i n  
Nineteenth-Century America by Robert 
C. Toll. New York: Oxford University 
Press, 1974. 310p. bibliog. index. 
$10.95 

Working within his stated and 
somewhet McLuhaoesque premise 
that "in a performhg art, the insti- 
tqtional format aod the way meerial 
is presented are part of the mes- 
sage," the author has set himself 
to examining the minstrel show in 
America. What he has written i s  not 
so much a history oflminstrelsy but a 
running commeotary on its birth, life 
and death sod the reasons surrouod- 
iag each evenc. He m l e s  effective 
pad copious use of primary source 
m p t g i a l s  such as song books, joke 
books, sheet music, playlets and 
scripts to bolster this thesis. Rarely 
has such material been so pains- 
takingly sautinized plrd t4e results 
so thoughtfplly presented. dhe cup- 
ing criti,cism: Toll places the death 
af black minstrelsy in Brooklyn in 

,1895. Biw and pieces of it and some 
of i ts  spirit, bowever, survived into 
the 20th-cmtuy surfacing from tipre 
to time in t4e movies, radio nod 
even television. White miostrelsy 
was ultimqely a b s o r b e d  into 
a m a t e u r  thel*r,e lad its final 
epitlrph has not yet been rrittcn. .Be 
the .as it may, the author has made 
an invaluable ca-on to the 
litqraqre which ciplores America's 
d q u e  foras of papular tatatlo- 
ment., --- Mary C. Hsnderron. 

Contemporor). Stage Derign - 
U. S. A .; ed. by Eli& B. Bordick, 
Peggy Gffrrrsa d M a ~ *  
New York: Intern.cbarl - Theatre 
Inaifute d the United Stater, 1974 
16s. , s.95 (Dist. ,by t4e Vedeyon 
University Press, Middlnoq Corn.) 

A* noted el.ewhae in the K o t a  
issue of Broadride this h . n b m e  
volume appears 88 a complearmt to 
the c u m  Corrremporat). Staga 
Dcaign - U. S. A.  cxhibit m.lcing its 

, ( C 0 ~ i n r s d  or page 3) 


