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V O L U M E  9 ,  N U M B E R  1 S U M M E R  1 9 7 4  NEW WRIES 

THE LONDON STAGE 1800-1900 
Librrdaas urd reseqchers who 

ha* had c a s e  to use the invaluable 
The London Stage 1660-1800 will be 
pleased to hear that m project has 
been launcbed for a similpt coverage 
of the .]tears fabo-1900 ubder the 
general editorship of Joseph Donohue 
of the University of Massachusetts 
ia Ambers n d  J m e s  Ellis at b u n t  
Holyoke College, South Hadley, 
Massachuseas. 

The ftaad~lrental aim of the cal- 
endu will be to m t e  * t d l d l e  to 
scholars .ad ~ e n e m l  rcrdcrs a ref- 
erence tool as coarplete .ad accurate 
in its coterage of day-*by per- 
fonrt.aces on tiw London st* as 
the warces will ailow. IIbe cdeadar 
will record every vesifiable profes- 
sional perfamaace of a thartrical 
nrnue h m  1800 to 1900 in what is 
aon ~ctaopolitrn Loadom, including 

much iafonoation from bills, pro- 
grms, posten, newsp.etrs md 
pcriodicdq public rrcards and other 
published a d  uopdtlirhed sources 
aa caa be rrr-. la6areucios 
&at tbo theatred, their .pdi*.ec, 

-4J$k #ers?plrmr 
d cbeir special characteridcs 
rill also be included. The cdendar 
entries will direct to further 
sources, including picrerid m r e t i d  
.ad to rcprstories of werids 
pertinent to each theewe. Ulrhatdy, 
che dcodru caa scrra as tbe W s  
h 8 b h & d  &cricrarrr]r af p& 
wns q e c t t d  rritb :dm London 
stage ia thc 1800s, r prom Jrmdy 

I N T E L L E C T  
Inte l k c t ,  the aon-profitc mmrhly 

Mmgaziae of ~ducuiondl and Social 
Affairs, published by the Sociay for 
the Advancement of Educ~tion, i s  
In the process of expanding its 
coverage to include the ats.  The 
journal is now soliciting a i d e s  on 
the theatre that have an appeal to a 
wide, in t e l l e c d  audience. Feature 
articles should be spproximately 
3,500 wwds, although longer or 
shorter essays of m a i t  will be con- 
sidered. Mmusccips shauld be seni 
to Dan B. W i l d ,  Asaociae Mitor 
fur the Theatre, Box 1897, &om 
University, Poovidencc, R b d e  Is- 
I d  02912. 



NEW B I B L I O G R A P H I C  
PROJECT FORMED I N  

PERFORMING ARTS 

Louis A. Rachow, librarian of The 
W a l t a  Hunpden Memorial Library at 
Thc Players, has  been designated 
editor of a newly inaugurated bibliog- 
raphy series in the performing arts. 
E d  voltme 4 deal with an im- 
poztant phase of the theatre and will 
include current, selective, annotated 
pnd critical bibliographies by sub- 
sunr ive  or library science experts 
in each field. The works will be 
200-rn pages in length and will be  
priced * t w d v e  to fifteen dollars. 
The first volume s l s e d  to appear in 

' 

I r e  1975 is entitled Performing A r t s .  
Rcscarckr  a Guide t o  Library Re-  
search ,  by Mrs. Maion K Whalon, 
Collectiorr Development Librarian for 
H u m d r i e s  and Fine Arts a t  the 
U n i v a s i y  of California a t  Davis. 
Ihc pcrfouaing arts bibliographic 

saies is pact of a bibliographic 
project of major proportions recent1 y 
ilritiated by reference book publisher 
G& Research Cotopany of Deuoit ,  
C d l c d  the Gale Iaformation Guide 
Scties, the project embraces virtually 
every area of the humanities and 
social sciences. 

AUSTRIAN F I L M  MUSEUM 
TEN YEARS OLD 

In 1% two yonn8 Austrian film 
enthusiasts, Peta lbnlcchner m d  
Peter Kubtrkq founded the Austrian 
Film bluseum. In the following ten 
years, tfK Film Museum has shown 
-re tbm 2)00 films to over 200,000 
people. E g r d l y  valuable for the 
pmataioa of classic f i i s  m d  
film-art ue  dke pcbires of the Film 
Museum: 1400 films, 2000 newsreels 
md more than 120,000 photogrrphs 
arc r e d l y  available. l[he l i h y  
house$ 3200 roluets, 80 periodicals 
fawn ail o v a  the r o d d  and a micro- 
film iodcx of .boot 150,000 film 
titles. 

Pttas 1EPklk. is frcguently in 
Ner Yolt rbw h e  is dl b o r n  as 
a b~def ad codi fec to~  d An- 
e y  Film Arrbin. 

CHAMBERLAIN  BROWN 
C O L L E C T I O N  FOR SALE 

.The William Kranz Theatrical 
Scrap Book Memorabilia Collection 
from the Original Collection of 
Chamberlain BrownA has  been placed 
on the market by Gershwin & Asso- 
ciates. The holding consists of 148 
volumes featuring 132 actors and 
actresses of the 1920s a s  represented 
by talent agent Chamberlain Brown. 
The sale  is contingent on the con- 
dition that the material be  'offered 
for placement in any educational in- 
stitution or theatrical library of the 
purchaser's choice in the United 
States'. Staff members of the Theatre 
Collection of The New York Public 
Library at L i n y l n  Center reportedly 
agree that these  materials would 
enhance the library's own Chamber- 
lain and Lyman Brown Theatrical 
Agency Collection, a s  described by 
Betty Wharton in Volume I of Per- 
forming Arts Resources  soon off the 
press. Further information may be 
obtained from Alan C. Gershwin, 
Gershwin & Associates, P. 0. Box 
623, Radio City Station, New York, 
N. Y. 10019. 

LONDON STAGE 
(Continued fiom page I) 

mation. While initial concentration 
will rightly fall on the most signi- 
ficant theatres of the century, the 
asranganent will remain sufficiently 
open-ended to allow the timely pub- 
licatioa of completed calendars of 
l e s s  important or short-lived theatres 
asthe research is cvmplcted. 

As of April 1974 twenty-seven 
~tcmbers  hove been added to  the 
Advisory Board from Great Britain, 
Canada and the United States, among 
them 0. G, Brockett, Ivor Guest, 
George Nash, Allardyce Nicoll, 
Gsorgc h e l l ,  Ben Schaeider, 
Cberlea Shnttuck, Arthut Colby 
Spqgue, Raymond Toole Ston, 
J.C. Trewin, a s  well a s  the editors 
of The London Stage 1660-1800 and 
A Biograpkical Dict ionary of A crors.  
A c t r e r s e s ,  Musicians,  Dancers ,  
Mamgers  & Other Stage Personnel 
in London 1660-1 800. 
Tbc editors clrcouragc my -gem 

tiaas, advice or comwnts  TLA mem - 
bets mry wish to contribute to the 
pi-. 

LOST P L A Y  MANUSCRIPT 
DISCOVERED 

A play believed lost  since it drew 
the wrath of the King of England 
more than 300 years ago has  been 
found in the manuscript collection of 
the Folger Shakespeare Library in 
Washington, D. C. By tracing the 
h.mdwriting and watermarks of the 
17th-century manuscript and examin- 
ing its style, professors Arthur 
Scouten of the U n i v e r s i t y  of 
Pennsylvania and Robert D. Hume of 
Cornell University have identified i t  
a s  rhe long-lost Restoration comedy, 
The  Country Gkntleman, writken by 
Sir Robert Howard and George Vil- 
liers, 2d Duke of B u c k i n g h a m .  
Scholars have long known of the 
play from contemporary accounts, 
but all manuscripts and copies had 
been beli-eved destroyed. Dr. 0. B. 
Hardison, Director of the Folger 
Library, said the identification of 
the srpposedly lost  play is only the 
second such find of the 20th century. 

O'NEILL TRIBUTES 
(Continued from page I) 

Mugar Memorial Library at Boston 
University, the Theatre Collection of 
The New York Public Library a t  
Lincoln Center, author Louis Sheaffer 
and other individual artists and 
collectors. 

Beginning Sepember 18th the D c  
partanent of Performing and Creative 
Arts at Staten Island Community 
College will present a six-week 
O'NeiU Festival on the college 
c a m p s  on Ocean Terrace. The gala 
event will include the staging of 
Long Day#* l o y n c y  fnto N i g h  ..nd 
Hughie. Films of O'Neill' s The Long 
V o p g e  Home, Anna Chris t ie  and 
Ah, Wilderness!  will be shown a s  
well a s  the 1913 The Count of Monte 
Cr i s to  silent film starring James 
VNeill. An exhibition in the college 
library will feature phaographs of 
the O'Ndll family, programs, scene 
pad costume designs m d  memor- 
ab i l i a  A series of four lectures will 
be given during the run of the exhibi- 
tion by Barbara Gclb, co-author with 
A r t h u r  G e l b  of V N e i t l ;  Louis 
Sheaffer prize-winning author o f 
h is  two-volume study of the play- 
wrigk, pad George White, founder 
.nd president of the Eugene O'Neill 
Memorial meaty Center. 



L l Z A  M I N E L L I ,  
N E I L  SIMON V IDEOTAPED 

Liza Minnelli became Library his- 
tory on January 14 when The New 
York Public Library at Lincoln Center 
videotaped a discussion between Liza 
and her long-time collaborators John 
Kander and Fred Ebb. The three 
agreed that their dialog evolved into 
the kind of conversation that they had 
never found time to have before. The 
taped dialog will be added to the 
Stanley Prager Memorial Collection, 
part of the Library's Theatre on Film 
and Tape Project. 

A second taping on January I5 re- 
corded Neil Simon being interviewed 
by Gene Shalit. According to Betty 
Corwin, director of the Theatre on 
Film and Tape Project, a number of 
valuable points for researchers de- 
veloped from their discussion; among 
them .were the need for good transla- 
tions of foreign productions; the rela- 
tionship between playwright and 
director; the problems of watching 
comedy with or without an audience; 
and how the idea for Simon's current 
hit "The Good Doctorw developed 
from his reading of Chekhov short 
stories. 

The purpose of the Prager Collec- 
tion i s  to record on videotape intimate 
and informal dialogs between re- 
nowned figures in the fields of comedy 
and musical comedy in the American 
theatre. This collection was made 
possible through donations from 
friends and co-workers of the late 
Stanley Prager, the actor md director 
who died in 1972. Already included 
among the dialogs are conversations 
between Richard Rodgers and Stanley 
Green; Lone Lenya and George 
Voskevec; Joseph Stein and Morton 
Gottlieb; E. Y. Harburg and Fred 
Saidy; and A l a n  Ark in  md Me1 
Gus sow. 

These videotapes are available for 
viewing by qualified researchers upon 
application to the Theatre Collection, 
Performing Arts Research Center, 
111 Amsterdam Avenue, New York, 
New York 10023. 

WORKS I N  PROGRESS 

AMERICAN ACTORS AS POLIT- 
ICAL AC'ITVISTS 1800-1865. Doc- 
torial D i s s e r t a t i o n .  George W. 
Sorensen, Dept. of Theatre Arts, 
Texas Christian University, Fort 
Woqh 76110. 

BARTLEY CAMPBELL (American 
Playwright 1843-1888) Doctoral 
Disscrtdon. Wayne H. Claeren, 
Dept. of Speech & Theatre Arts, 
University of Pittsburgh, Pa. 1521) 

CDNJURING (Bibliography 1560- 
1870) Book. Raymond Toole Stott 
M.B.E., 4, Clarewood Court, Seymour 
Place, London W1H 5DD. 

CONJURING (History) Thesis. 
Susan Condos, New York University, 
New York 10003. 

WILLIAM QLLETTE (American 
Actor and Playwright 1855-1937) 
Thesis. Catherine M. Marks, Univer- 
sity of Massachusetts, Boston 02116. 

PERCY MacKAYE (American Play- 
wright 1875-1956) Thesis. James 
Leverett, Hunter College, New York 
1002 1. 

EUGENE O'NEIU TRADITION 
AT THE ROYAL DRAMATIC 
THEATRE OF STOCKHOLM. DOC- 
total Dissertation. Tom J. A. Olsson, 
University of Stockholm, Sweden. 

MAKESPEARE PROMPTBOOKS 
AND ACTING EDITIONS (Collation) 
Bock. William P. Halstead, Dept. of 
Speech Communication & Theatre, 
The University of Michigan, Ann 
Arbor 48104. 

JOHN STEINBECK LETTERS 

Aa extraordinary collection of John 
Steinbeck letters to brothers Jack and 

Max ~ a g n e r ,  members of the Holly- 
wood film industry just bebre and 
just after World War 11, has been p r c  
sented to Stanford University by the 
Associates of the Stanford Libraries 

The letters focus on the Hollywood 
world and Steinbeck's remarkable suc- 
cess  in adapting his writings to the 
screen and range over a wide variety 
of subjects touching both his privrte 
apd professional life. By 1939, when 
TheGmws of Wrath appeered, he had 

PUBLICATIONS OF NOTE 

(Continued from page 4 )  

Trouping: How the Show Came t o  
Town by Philip C. Lewis. New York: 
Harper & Row, 1973. 266p. n.95 

The year 1905 is takca as the 
focal point for a delightful e r n  -' 

of history and personal reminiscence 
of that practically extinct h a u i c a n  
theatrical institution, the traveling 
road show. Philip Lewis, a trouper 
who w& around for the final gasps, 
describes in living detail the pain 
and the pleasure, the rue and the 
reward, rod the fun m d  the folly of 
trouping in i ts  heyday befort tbe in- 
vention of the electronic moaster- 
marvels which eventual1 y sealed the 
doom of the America .roadw. Written 
somewhat like a film documentary, 
the author's images make the entire 
era.of trouping spring to life and the 
reader i s  left to mourn with him the 
passing of so rich a chunk of the 
American theatrical scene. Illustra 
tions, notes s d  multiple indices are 
included. - - Mary C .  Henderson. 

Who was  Who on Screen by Evelyn 
Mack Truitt. New Yark: Bowker, 
1974. 480p. $22.50 
This work of r e fumce  contains 

persoad and professional information 
on mon c&an 6,000 screen personal- 
i t ies - primarily k i c a n ,  British, 
and French - who died beweat the 
years 1920 a d  1971. Every screen 
credit - nhether feature, sbort or 
serial - i s  included for major stus 
a s  well a s  for less  fpmiliar support- 
ing actors and actresses. Emries are 
l i d  alphabetically by nPne and 
pmvide a brief biqgraphicd slrach 
including birth, death, oad marriage 
details alaag with a comprrhcpsive 
list  of screen credits. 

becPtmq+asdma+x- 
a l & O r , l b t ~ ~  . . ,' 
a d  was at the height of his  creative 
powers. In the correspardeace of the 
latter period he becomes tbe New 
Yorker and struggles to broidca 
.Od build oo his r e p a u i a a  u a aorc . . 
list, stage a d  film writer, a d  d.1 
critic. 



PUBLICATIONS OF NO? E 

Black  Theater ,  U. S .  A . :  Forty-five 
P l a y s  by  Black Americans 1847- 
1974; ed. by James 'v. He&, New 
Yo&: Free Press (MamdIp1) 1974. 
886p- J19.W 

?his aahology of Hack dmma is 
rht hts  of its kind to &ow the d c  
nlopaent of a v i d  black drnnatic 

. h d i h  'in haesica though the 
h i d c a l  grouping of unpmduced 
w d  rdl-hrom black play 'gbts in 
d r i a d a i p  to the Amcric~his tory  
of t6dr pedod sod to other black 
writerr It is th only modem col- 
l e a b  to indude plays written be- 
fwe 1923 as well as those of black 
rolam plqrrigbts of the 1920s such 
rr W t a  Boaner, Wnle Slaith 
Liv;alr~t~n a d  EulaIie Spence. The 
forty-five plays (published md un- 
published) represented here provide 

superb comparison of the various 
smges in the ml&on of baa& 
dtprUC~tgy in America. 

a d  Conjdng Books  is the f i r s  
.cbOlmlf stu*ey of this field of @. Yet it is 8st wholly a pioneer 
rost. Ibc way b r  it b d  already 
beat  prepad by Dr. HdI's o m  
Bib l iegmpky  of  B e o h  or Conjuring 
in EngLirh /tom 1580 to 18% first 
pd.disbtd h 1957 ard s i I l  tbe st- 
drad Mbqmph~*> - wogrpby* 
i a h + ~ B . Q i u ~ k k o o . ~ f . f l . a  
m=-m&#k w - p u  ConjtoBrg 
Boa$i in ,the, product of qproaching 
thIa]r y u r J  e.pcdmce as a col- 
lector d rrrr wj- bDojrr a d  as 
aodcatdrfrcIkantllntofconjpr- 
Ip&, h sadasti& @re, tbacfora, 
iPperr*bh d its ped+ee imprrr 
rively hmg. - - fodn H O W ,  T l k  
I w t i a t c  ef BfHiogrrrpk~ d -Te-l 
Criciekn, S c b d  of Ea@iak, U d -  
v e r s i t y  sf Lecdr- ,- 

Pantomime: a Story in P i c t y e s  by 
Raymond Mmder and Joe Mitchenson. 
249 plates. New York: Taplinger, 
1974. 56p. $14.95 

'PaatomimeW in the British theatre 
i s  a very special institution and is 
not to be confused with the numerous 
@ h a  interpretations of the art. What 
it is end boa it evolved i s  told in 
mrds  amd pictures in Pantomime,  
the letera volume in the Manda- 
Mitchenson series of the British 
theare. The theatrical iconography 
which the authors have painstdringly 
assunbled for all their works is in- 
valuable to theatre scholarship, md 
when t h y  have finally exhaust,ed 
their t h a u c a l  facets they nil1 have 
provided the performing arts  world 
with a magnificent ppaorana of the 
English stage. - - Mary C .  Hender- 
s o n ,  author of The C i t y  and the 
Theatre .  

The P d i t i c a l  S t a p :  American 
Drama d Theater  of the Great De- 
p r e a s w n  by Malcolm Goldstein. New 
YarL: Oxford University Press, 1974. 
482p. $13.95 

Then a e  f e w  thon a half &zcn 
bodrs, m h l y  in the catqpry of per- 
sonal reminiscence, that pesent the 
important pieces of the very special 
&eatre which floorisbed in New York 
dwing the depression decade of the 
1930s. b t  Malcob Goldstein hns 
done is to put d l  the pieces together 
to reved the sweep of the entire era. 
He has divided the decade roughly 
imo two p m s  to show the chmge 
bar one set  of theatricd values to 
motbcr. WelI written and richly re, 
c#d& sad docHinented, the book' 
rboslbi smpd 8s tbe first to consult _- -.-.- 
k f a e  phg on to such personil. 
docoacnts ru, Flanagm's A p a  or 
Clurrur's T h e  Fervent Y e a r s .  De- 
t.ih &oat &or figures md pro- 
?uctioam m ntll as major d t a s  rad 
prochcas of pohical theere make it 
the fiat valuable surrey thst has 
yet ka mckrtdcen. Compkcc rich 
awes  d ioda. No biMiqr49hy. - - Mary Cc Hendersoh. 

Theatre Management in America: 
Principle  and Pract ice .  Producing 
for the Commercial,  Stock, Res ident ,  
Col lege and Community T h e a t r e .  
(1st ed.) New York: Drama Book 
~pecialists/Publishers (1974) 405~. 
$12.50 

As indicated by the title this i s  a 
comprehensive and thoughtful view 
of theatrical production and manage- 
ment which should prove useful on a 
day by day basis in any performing 
arts management situation. The four 
parts deal with (1) the fundamentals 
of theatrical producing, (2) methods 
of theatrical producing, (3) business 
managemen; in the theatre, end (4) 
the theatre and its audience. The 
appendices include a suggested 
syllabus for an undergraduate course 
as  well as a s u g g e s t e d  core of 
courses for a Master's degree pro- 
gram, sample box office statement 
forms and audit system, and a se- 
lected bibliography among other 
features. I>r. Langley i s  currently 
active in the Paforming Arts pro- 
grams at Brooklyn College of the 
City University of New Yo&. 

Theatre Profilea: an  Informational 
H a n d h k  of N ~ ~ p c o f i t  PrQfbaaiowl  
Theatres  in the United S ta tes .  Vol. 
1. New Y ~ r k :  ' Iheate ComnunicS. 
tions Group, bc.  (15 East 41 Street, 
lOOf7) 1973. 180p. $4. Paper. 

Theatre Profi les  is the first attempt 
to compile fmcmal, descriptive and 
pictorial indormation on amprofit 
plofessiand theatres on a nationwide 
basis. Only those organizations in 
which a combination of performance 
md devdopmentd work tue full time 
activities tru, diffarcnti.ted from 
pr-hady a v o c d n d  of edtac&md 
programs) and which are in operation 
fa thc m j s r  porcipn. of the y e s  
under p r o f e s s h d  l tdetohip  .re ha- 
duded. Thae  is m aIpk.betical 
li&g of eighty-&at conrp~aies 
beginning with A Contemporary 
Theatre (Seaale) and ending with the 
Yale Repermy Theatre (New Haven). 
An d & d  ftrulre is tho regiarrd 
index of companies. 

(Continoad on pode 3) 


